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CONDUCTING
Conducting or song directing or song leading is a sign language that is universal and should be learnt and understood by those who sing or play music. Song leading improves group singing. It can be conducted from the piano/organ but more effective with the use of hands expressively and intelligibly for choir or congregation. The song leader is to lead and not follow his congregation. The song leader uses a stick or baton to conduct for a large choir or orchestras that have bars to count.
Qualities of a song leader
1. Dress and manner: He or She must present pleasing appearance and must be neat. He/She must a correct posture and pleasing voice.
2. Musicianship: He/She must understand the basic principles of leading. He/She must have a good knowledge of the song used.
3. Imagination: He/She must be able to create enthusiasm. He/She must understand the singer to produce good communication.
Musical terms for song
ALLEGRO			Fast
PRESTO			very quickly
PRESTISSIMO		as quickly as possible
GRAVE			very solemn
ACCELERANDO		getting quicker
RALLENTANDO		slow down/getting slower
PIANO			soft
FORTE			loud
MEZZO FORTE		rather loud
CRESCENDO			getting louder
DIMINUENDO		getting softer

Conducting Patterns
The right hand conducting pattern is the LEAD HAND, while the left hand is the EXPRESSION HAND
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WESTERN MUSICAL INSTRUMENTS
Western musical instruments are grouped into four major classes namely: String, Wind, percussion and Keyboard instruments.
1. STRING INSTRUMENTS: It produce tone when the player makes one or more strings vibrate. There are two basic types of stringed instruments (bowed and plucked).
Bowed stringed instrument are played by drawing a bow back and forth across the strings e.g. Violin, viola and cello (violin cello). 
Plucked stringed instruments are played by plucking strings with the finger or a pick e.g. Banjo, guitar, lute, mandolin etc
2. WIND INSTRUMENTS: This is the type of instruments that are played by blowing air into it or through a tube. There are two kinds (wood wind and brass instruments).
Woodwind instruments are musical instrument made of wood or metal that you play by blowing into it e.g flute, piccolo, recorder, oboe etc.
Brass instruments are musical instruments that are made of metal. They are loud on the whole and made of brass. All brass instruments home a mouthpiece through which the player blows e.g. trumpet, tuba, trombore etc. The wooding instrument are easier to play because there are finger holes on each instrument while brass instruments are more difficult to play because a player must press one of the three different steps or valves to play certain notes.
3. PERCUSSION INSTRUMENTS: This is the type of instruments that are sounded by shaking or hitting them with a stick or a mallet e.g. kettledrum (timpani), cymbal, gongs, tambourines. Some have a definite pitch like the xylophone and kettle drum, while others have no definite pitch like the triangle and cymbals.
4. KEYBOARD INSTRUMENTS: This is the kind of instruments that has series of keys connected with a device that produces tones. The player presses the keyboard to make sound e.g. piano, harpsichord and pipe organ.
MUSICAL SCORES
A musical score is a music-copy comprising various voice or instrumental parts. For example, a music-score of a hymn tune consists of four parts- soprano (treble), alto, tenor and bass. 
Closed score arrangement
The closed score is also called short score for reduced score. This system of writing involves the use of the great staff. In this case, music for the right hand (i.e.. soprano and alto) is written on the G or treble staves. To identify the two parts, the sterns for the soprano notes are written upwards while those of the alto part are written downwards.
Similarly, the music for the left hand (i.e. tenor and bass) is written on the F or bass stave. To distinguish the two parts, the sterns for the tenor notes are written upwards while those of the bass part are written downwards. For example:
[image: ]
OPEN SCORE ARRANGEMENT
An open score is a system in which a separate in which a separate stave is sued for each voice part or instrument. In a modern vocal score (also called choral score), the score of the singing parts is arranged into Soprano, Alto, Tenor and Bass (S. A. T.B). In this case, the Soprano, Alto and Tenor use the G or treble clef; but the tenor part sounds an octave lower than written. Because of this, sometimes an octave sign (8ve) is written below the tenor stave. Occasionally, the double clef sign ([image: ]  ) is used for the tenor. However, this is not common. The Bass part is written on a separate stave and uses the Bass Clef. These four separate staves are joined with a vertical line and a brace. For examples:
[image: ]
HOW THE NOTES ARE RELATED
The musical notes are related with one another, beginning with the Semibreve. For examples:
1. A Semibreve contains two Minims, four Crotchets, eight quavers, sixteen semi quavers, and thirty-two demisemiquavers.
2. A Minim contains two Crotchets, four quavers, eight semi quavers, sixten demisemiquavers.
3. A Crochet contains two quavers, four semiquavers, and eight demisemiquavers.
4. A Quaver contains two semi quavers, and four demisemiquavers.
5. A Semiquaver contains two demisemiquavers
[image: ]
The above diagram is a true representation of how the notes are related as described, e.g. a semibreve contains two minims, four crotchets, eight quavers, sixteen semiquavers, thirty-two demisemiquavers and so on.

DOTTED NOTES AND OTHER METHODS OF EXTENDING NOTE VALUES
Dotted notes refer to notes which have dots placed after them. In other words, they are notes with dots e.g.    . = dotted semibreve, d .  =dotted minim,        = dotted crochet, and so on.
When a dot is written after a note, the dot increases the value of the affected note by half. That is, the dot increases the value of the note by half of its original value. In other words, a dot placed after a note makes the note to sound half longer than the original duration of that note. Thus a dotted semibreve (       ) is the same as  	+ d
[image: ]

Similarly, a note can be dotted twice. When such a double dot is written after a note, the first dot increases the value by half, and the second dot still adds half the value of the first to the duration
[image: ]

OTHER METHODS OF EXTENDING NOTE VALUES
Apart from dots, there are other methods of extending note values. These include Tie and Pause or Fermata.
A tie is a slightly curved line. It joins two or more notes of the same pitch, thereby lengthening the value of the original note by the exact value of the attached note. In other words, the sound of the first note is held through the length (duration) of other notes. Tied notes are not expected to sound differently, rather they should sound smoothly from the first note through the length of other notes without break. For example  [image: ]  means that the sound of minim ([image: ]) is held on to the crotchet without break. In other words, they should be held to the combined value of the minim and crotchet.
Another example is this.
[image: ]
Note that a tie can be written above or below the notes. A pause or fermata has its sign as  [image: ] . When it is written above a note is held twice as long as the value of the note to which it is applied. e.g.
[image: ]
ACCIDENTALS
A brief study of the keyboard, as displayed below, will show two types of keys –white and black keys: e.g.
[image: ]
When the white keys are played they produce natural sounds. In the above example the alphabets – C D E F G A B C – are natural keys.  The black keys which lie between  C-D, D, -E, F-G, G.A, and A-B, as shown above are known as SHARPS or FLATS. They function as sharps or flats and they derive their names from their neighbouring Natural keys. For example, the black key between C and D answers the names C sharp or D flat. Similarly, the one between D and E is called D sharp or E flat and so on.
In course of playing the natural keys, if one plays any of the black keys (sharps or flats), the key will definitely sound strange to the natural keys. Not only that the pitch (sound) is altered (changed) but also the position of the keys is changed and the letter-name of the key is slightly affected. This phenomenon is regarded as ACCIDENTAL to the music. In music, therefore, accidentals occur when either a sharp, flat or natural affects any single note or notes within the music. An accidental can, thus be defined as “a symbol or sign used to alter (change) the pitches, positions and letter-names of notes”.
Accidentals are written as symbols (signs). A sharp uses # as sign, a flat is written thus b while that of natural is     . Each of these accidentals has a peculiar way of affecting notes. For instance, a sharp (#) raises the pitch of a note by a semitone (half tone). In this case, the sound (pitch) of the note goes higher or raises by half a tone i.e. a semitone; the letter-name is affected, and also the position of the note on the keyboard changes. For example, if C is raised (sharpened) it becomes C sharp (C#) and if D is raised, it becomes D sharp (D#). 
RECORDER MUSIC
The recorder is an ancient instrument. Its history dates back to the medieval period o music history. Actually, the recorder belongs to the flute family, but then it regarded as a member of the woodwind family. This is because it is made of wood and really operates on the same mechanism as other woodwind instruments. However, whereas the other instruments of the woodwind family are used in the orchestra the recorder does not appear in the orchestra.
Nowadays, the recorder is very popular in schools as it used to be in England between 16th and 17th centuries. Its popularity rises from the fact that it is quite cheap to buy and it is portable and thus easy for students to carry about.
[image: ]
The Recorder Family
The recorder family consists of Descant, Treble, Tenor and Bass. The Descent recorder is the smallest in size and produces very high pitch. The Bass recorder, on the other hand, is the largest member of the family and produces a more mellow tone.  Below are pictures of the recorder family 
[image: ]
Holding the Recorder
Normally, the left hand is used to hold the recorder. The thumb of the left hand is placed behind the instrument and is used to cover the only hole at the back. Then, the next three fingers of the left hand are so adjusted as to cover the first three holes in the front, nearest to the mouthpiece. These four fingers, first to fourth, keep the instrument in position as below (Left hand).
[image: ]

Similarly, the thumb of the Right Hand is placed underneath the instrument, just mid way between the third and fourth holes. The rest of the fingers of the Right Hand are kept in position as to take charge of the remaining holes in the front of the recorder. Look at the picture above (Right Hand).
From these directions you will notice that the instrument has been placed in position to play. The next stage is placing the mouthpiece to the lips, following by blowing and correct fingering.
[image: ]
[image: ]

TIME SIGNATURE: SIMPLE TIME
There are two types of time signature, namely simple time and compound time.
Simple time
A time signature is simple when the beats are divisible by two of their multiples.
There are three types of simple time, namely: simple ’duple simple triple and simple quadruple
During the morning assembly, pupils are asked to “mark time”. To do this rhythmically the teacher says “Left, Right, Left, Right,“ and  so on. In any marching exercise like during the “Children’s day’, the command is the same. This can be counted as 1,2,1,2 etc. In this case, the beats are grouped in twos – strong, weak, strong, weak and this rhythm is known as Duple Time.
Simple Duple Time: Examples of simple duple time are :	2	2	2	2
								2,	4,	8,	16
[image: ]

[image: ]
The essential feature of simple duple time is the use of 2 as top figure (numerator).
Simple Triple time
In simple triple time, the beats are grouped in threes-strong, weak, weak; strong, weak, weak or the rhythm is counted 1,2,3; 1,2,3, and so on. It is, therefore, called three time or waltz. The song “Still the Night” is written in triple time:
[image: ]
Examples of simple triple time are :	3	3	3	3
   2,	  4,	  8,	16
[image: ]
Take note of the use of 3 as top figure (numerator) in simple triple time.
Simple Quadruple time:
When we sing the National Anthem of Nigeria, we see that the pulses (beats) are grouped in fours-strong, weak, medium (strong), weak; strong, weak, medium, weak, S W M W, S W M W. Thus, the beats are counted 1,2,3,4; 1,2,3,4, and so on. See this opening phrase of the National Anthem below:
[image: ]
This beat count is the rhythmic flow of simple quadruple time.
Examples of simple quadruple time are :	4	4	4	4
 		  2,	  4,	  8,	16
[image: ]
Simple quadruple time uses 4 as top figure (numerator).
 time is written as a symbol, like this: C, it is called Common Time.
LOCAL MISICAL INSTRUMENTS: NAMES AND CLASSFICATION
There are many traditional musical instruments we use in our various communities. They are widely spread throughout Nigeria and Africa at large. They answer different names in various parts of the country. Can you name those instruments you play in your villages and at school?
Below are some local instruments used in various parts of Nigeria. Try to find out what they are called in your own area.
	NAMES IN ENGLISH
	NAMES IN IGBO
	NAMES IN YORUBA
	NAMES IN HAUSA/FULANI
	NAMES IN EFIK/IBIBIO

	Skin drum
	Igba
	Igbin
	Tambari
	Ibid

	Gong (metal)
	Ogene, ogele
	Agogo
	
	Nkwong

	Wooden drum
	Ekwa
	
	
	Obodom

	Flute
	Oja
	Lara, Adiko
	Algaita
	

	Horn
	Opu, Opi, Odu
	Eyin, Erin
	
	Oduk

	Pot drum
	Udu
	
	
	Abang

	Thumb piano
	Ubo-aka
	Agidigbo
	
	Ikpat mboto

	Xylophone
	Ngedelegwu, Ngelenge
	
	Kundun
	Ikon Eto

	Woodblock
	Okpokoro
	
	
	Ntakorok

	Musical bow
	Une
	
	
	Anana

	Bells
	Mgbirigba, Ijere
	
	
	Ntanika

	Rattles: (i)
             (ii)
             (iii)
	Ichaka, Ishaka
Oyo, Uyo
Ekpiri
	Sekere
	
	Nsak
Ekpat
Ntung


There are other local instruments that are not listed above. For example the Igbo have large gong called ‘alo’ or ‘ubom’. They also have grass whistle or flute known as ‘pipilo’ and so on. Try to find other such instruments in your localities.
CLASSFICATION OF LOCAL INSTRUMENTS
The local instruments are classified into four major groups known as Idiophone, Aerophone, Chordophone and embraophone.
IDIOPHONES
The instrument in this group produce sound by the vibration of their body when stuck with a stick or hand (the palm). They provide the various rhythms of music. They are like the percussion instruments of the western orchestra.
Here are pictures of some idiophones
[image: ]
[image: ]
AEROPHONES
The instruments in this division depend on air to function. They produce sound when air is blown unto them. 
Here are some examples of Aerophones
[image: ]
MEMBRANOPHONES
These are instruments that are made from animal skin or leather. The skin is used to cover one end or both ends of a hollowed wood.
[image: ]
CHORDOPHONES
These groups of instruments are made of strings. They are like the string instruments of the western orchestra. 
[image: ]

INTRODUCTION TO SCALES: KINDS-DIATONIC AND CHROMATIC
Definition of a Scale
The term scale has been defined as a “ladder of notes” moving upwards or downwards in a stepwise manner from any note to its octave. Similarly, a scale can be defined as a series of notes arranged in alphabetical order either upwards (ascending) or downwards (descending) from any note to its octave. In short the process of moving alphabetically from any one note to its octave either upwards or downwards is known as a scale. Therefore, the white keys of the keyboard from C to C is a scale.
[image: ]
Although there are different types of scale, this class is required to study only two types- Diatonic and Chromatic scale.
DIATONIC SCALE
The diatonic scale consists of eight letter-names (the eighth being a repeat of the first one), e.g. C D E F G A B C. Here, C which is the first note (home key or tonic) is repeated as the octave (the eighth note). Actually a diatonic scale has seven different notes (degrees) apart from the octave.
The notes (degrees) of the diatonic scale are arranged in tones and semitones, and altogether there are five tones and two semitones.
Once again, take a look at the keyboard and attempt playing the notes, C to C’ ascending and descending. Let us write the scale on the stave below.
[image: ]
With this, the scale of key C major on the keyboard has been transferred to the stave.
The major features of diatonic major scale include the tonic notes and positions of the semitones. All diatonic major scales use ‘doh’ (d) as tonic in solfa notation. The semitones are found between the 3rd and 4th, 7th and 8th degrees.
However, there are two types of diatonic scale – diatonic major and diatonic minor.
CHROMATIC SCALE
Chromatic scale moves in semitones. It contains thirteen (13) notes, including all the degrees and semitones. For example:
[image: ]
THE DEGREES OF THE MAJOR SCALE: NAMES OF THE DEGREES AND SOLFA NAMES
The degrees of the major scale have degree names assigned to them e.g. 1st degree, 2nd degree, 3rd degree, and so on. Sometimes their names are shown in Roman figures, such as i, ii, iii, iv, etc.
Study this scale well:
[image: ]
THE TECHNICAL NAMES OF THE DEGREES
Apart from the degree-names or the Roman figure-names of the degrees, there are technical names given to the degrees. Also, look at the degrees and their technical names:
[image: ]
SOFTA NAMES OF THE DEGREES
Play the scale of key C major on the keyboard, and hum the notes. From this exercise, you will appreciate the solfa names of the degrees. Study this scale and learn the solfa names of the degrees:
[image: ]
In summary, below are the degree-names, technical-names and the solfa-names of the degrees of the major scale:
	DEGREE NAMES
	TECHNICAL NAMES
	SOLFA NAMES

	1ST Degree  (I)
	Fonic
	doh (d)

	2nd Degree (II)
	Super-tonic
	ray (r)

	3rd Degree (III)
	Mediant
	me(m)

	4th Degree (IV)
	Subdominant 
	fah (f)

	5th Degree (V)
	Dominant
	soh (s)

	6th Degree (VI)
	Submediant
	lah (l)

	7th Degree (VII)
	Leading note
	te (t)

	8th  Degree (VIII)
	Octave
	doh (‘d)



THE MAJOR SCALE: TETRACHORDS: TONES AND SEMITONES
The diatonic major scale has been discussed. From that, we notice that a diatonic major scale consists of eight degrees but the eighth degree is a repeat of the first degree, e.g. C D E F G A B C
TETRACHORDS
The diatonic major scale, with its eight notes, can be divided into two equal parts, each containing four notes, e.g. C D E F G A B C. When divided into two halves, “C D E F” into one group and ‘G A B C‘ into another group. Each group of four notes is called TETRACHORD. Usually the first half is known as the lower tetrachord (LT) while the second half is the upper tetrachord (UT). Thus, in the above example, C to F (CDEF) becomes the lower tetrachord and G to C (G A B C) is the upper tetrachord:
[image: ]
Since the major scale-contains five tones and two semitones, it follows that each tetrachord contains two tones and one semitone. For example, C to D is a tone, D to E is another tone and E to F is a semitone (Lower Tetrachord). Similarly, G to A is a tone, A to B is a tone, and B to C, a semitone (Upper Tetrachord). The two tetrachords are then separated by a tone (F to G). Thus, the two tetrachords maintain the same order of tones and semitones – tone tone semitone.
TONES AND SEMITONES
From the scale of key C major we notice the two natural semitones shown with slurs between the 3rd and 4th, 7th and 8th degrees. A semitones is the smallest interval between any note and the next tone, either higher of lower the scale, e.g. E to F or B to C as indicated below.
[image: ]
Apart from these natural semitones areas, semitones can be obtained in the other major scales by either raising or lowering the appropriate note(s). For example, in key G major, the 7th note must be raised (sharpened) in order to secure the leading note (te) with semitone between 7th and 8th degrees. In key F major, the 4th degree as to be lowered (flattened) to obtain the semitone between the 3rd and 4th degrees.
A tone, on the other hand, is an interval containing two semitones. A major scale has five tones which occur between the 1st and 2nd, 2nd and 3rd, 4th and 5th, 5th and 6th, and 6th and 7th degrees. Look at the staff below:
[image: ]
Note: T for Tone, S for Semitone.
This tone – semitone arrangement leaves the structural pattern of all major scales as T T S T T T S (Tone Tone Semitone, Tone Tone  Tone Semitone).



THE MAJOR SCALE: CONSTRUCTION OF SCALES KEYS G, D, A
Construction of scales is the exercise involving the writing of the degrees of any given scale(s). In the previous lesson the scale of key C major has been constructed. Look at the scale once again and take note of the degrees.
Notice also that a major scale consists of two tetrachords- the lower Tetrachord (LT) and upper Tetrachord (UT), Take a look at the previous lesson on Tetrachords.
One of the methods of building up scales is by using the upper tetrachord of any given scale as the lower tetrachord of a new scale which lies a fifth above the tonic of the given scale. For example, the upper tetrachord of key C major scale is made up of G A B C:
[image: ]
In the above example, observe that G which begins the upper tetrachord of key C major scale lies a fifth above tonic C. Therefore, our new key is G major.
KEY G MAJOR SCALE
On the treble stave, write down the upper tetrachord of key C major scale as the lower tetrachord of key G major:
[image: ]
Then build up the upper tetrachord of this new scale starting with D and ending with the upper tonic G. This will produce the complete scale of key G major.
[image: ]
In the above example, you will observe that the order of tones and semitones is wrong. As discussed earlier on, the order of tones and semitones is T T S T T T S. Therefore, to make key G major scale to be correct, the 7th Degree (F) has to be raised (sharpened) a semitone. This will also make the interval between E and F|| to be a tone and that of  F|| and G a semitone, thereby normalizing the order of tones and semitones.
For example:
[image: ]
KEY D MAJOR SCALE
The upper Tetrachord (UT) of key G major scale is D E F|| G. The note D lies a fifth above the tonic G, thus, if we use the upper tetrachord of key G major (D E  F|| G) as lower tetrachord of the new key, we shall be building the scale of key D major. Thus:
[image: ]
Here again the 7th degree C has to be raised a semitone of C|| in order to conform with the order of tones and semitones. Notice also, the upper tetrachord of key D major scale – A B C|| D.
KEY A MAJOR SCALE
To build the scale of key A major, use the upper tetrachord of key D major scale (A B C||  D) as the lower  tetrachord of key A major scale. Then, add up the group of four consecutive notes, ie the upper tetrachord. That will produce the scale of key A major as follows.
[image: ]
Take a look carefully as the above scale and notice that the 6th and 7th degrees (F and G) are raised a semitone. This is to make the interval between E and F a tone, F and G a tone, and G and A a semitone.
KEY-SIGNATURE
A key-signature refers to a symbol which shows the key of a piece of music. In other words, it is the sign (symbols) that indicates the key in which a piece of music is written. Usually, two types of symbols are used for the purpose. These are sharp || and flat b. Thus some keys use sharps, while others use flats, hence keys with sharps and keys with flats. 
 Key signatures are written at the beginning of the staff after the clef symbols e.g.
[image: ]
From the above examples you will observe that:
1. Key C major no sharp or flat.
2. Key G major one sharp at F.
3. Key D major has two sharps at F, C.
4. Key A major has three sharps at F, C, G.
5. Key E major has four sharps F, C, G, D and so on.
Major keys with Flats
[image: ]
SOME SIMPLE TERMS, ABBREVATIONS AND SIGNS IN MUSIC
There are several terms, signs and abbreviations used in music. They are musical expressions which direct or show how to perform music. Composers usually use them to indicate the volume, speed and style of music.
Those musical terms showing volume of quantity of sound include
	Musical Terms
	Quantity of sound 

	Piano
	Soft

	Mezzo piano
	Moderately soft

	Pianissimo
	Very soft (as soft as possible)

	Forte
	Loud

	Mezzo forte
	Moderately loud

	Fortissimo
	Very loud (as loud as possible)

	Crescendo
	Getting louder

	Diminuendo/Decrescendo
	Getting softer



Musical Terms Showing Speed
Some musical terms are used to indicate speed or tempo of music. These include:
	Musical terms
	Speed or tempo

	Allegro
	Fast or quick

	Allegretto
	Moderate pace

	Andante/Moderato
	At moderate pace

	Adagio
	Very slow

	Lento
	Slow

	Largo
	Slow and broad

	Presto
	Quick

	Prestissimo
	Very quick

	Vivace
	Lively



Musical terms showing change of speed
Some musical terms are used to indicate change of speed or tempo. These include:
Accelerando			-	getting faster
Rallentando			-	slowing down or becoming slower
Ritardando			-	getting slower or becoming slower
Ritenuto			-	held back
Musical terms for style
Some musical terms are used to indicate style of performance. They include:
	Musical terms
	Style of performance

	Legato
	Smoothly

	Staccato
	Short, detached sound

	Marcia
	March

	Alla Marcia
	In marching style

	Morendo
	Fading or dying away

	Dolce
	Sweetly

	Poco a poco
	Little by little

	Ad libitum
	At liberty or at the performer’s convenience



Abbreviations for musical terms
	Piano
	P
	Soft

	Mezzo piano
	Mp
	Moderately soft

	Pianissimo
	Pp
	Very soft

	Forte
	F
	Loud

	Mezzo forte
	Mf
	Moderately  loud

	Fortissimo
	Ff
	Very loud

	Crescendo
	Cres
	Getting louder

	Diminuendo
	Dim
	Getting softer

	Decrescendo
	Decres
	Getting softer

	Accelarado
	Accel
	Getting faster

	Rallentando
	Rall
	Getting slower

	Retardando
	Rit
	Getting slower

	Al libitum
	ad lib
	At the performer’s pleasure

	Da Capo
	D. C.
	Repeat from the beginning

	Dal Segno
	D. S
	Repeat from the sign 


[image: ]

MUSICAL FORMS: BINARY
When a composer wants to write music he normally chooses a system of plan on which he will base his composition. These plans or designs on which musical composition are based are called Forms. Therefore, in music, form can be defined as “the structural design or plan of a musical composition”.
There are many musical forms, but for this class only two forms are to be studied. They are BINARY form and TERNARY form.
BINARY FORM
This is a two-phrase structure containing the opening phrase and closing phrase. The phrases can also be called questioning phrase and answering phrase. Thus, binary form is known as AB form- ‘A’ standing for the questioning phrase while ‘B’ is the answering phrase.
Several songs and hymns are written in Binary form, e.g. A.M. 192 (St. Peter) “How sweet the name of Jesus sounds”
Notice that in these tunes, section ‘A’ sounds quite unfinished. It tends to move further, i.e. it is not complete yet. But section ‘B’ sounds more finished. It is complete in itself.


MUSICAL FORMS: TERNARY
Sing the hymn “Rock of ages cleft for me”. Do you observe that there are three sections of the hymn?  Also sing the hymn “stand-up stand up for Jesus”. Compare the style (plan) with that of the first hymn. They are written in ternary form.
Ternary form us a three-phrase structure consisting of the opening phrase, the contrasting phrase and the concluding phrase which is a repeat of the opening phrase. In this form, the first section is complete in itself, the second section is a contrast of the first one and in most cases it is a different key- usually the formant key or relative minor key. Lastly, the third section is quite a repeat of the first section, but sometimes there are slight changes. Repeat the hymns “Rock of Ages” and Standup for Jesus”. What do you notice about section of the hymns? Are they exact repetitions or are there slight changes.
Because of the structure of ternary form, the first section is labeled ‘A’, the second section ‘B’ while section three is also ‘A’. Thus, this form is also called ABA form. 
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