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INSTRUCTIONS: Students are expected to have copied minimum of 4 topics before resumption.

SCHEME OF WORK
1. Drama Personnel
2. Stage design in drama Production
3. Cadence
4. Musical Performance
5. Western and Nigerian Composers
6. Casting
7. Dance and Music in drama production
8. Vocal and Instrumental techniques
9. Breathing
10.  Practicals









DRAMA PERSONNEL
CONTENTS
The personnel in drama production are divided into two groups (cast personnel and crew personnel). However, it is important and essential to know that the producer is the general co-ordinator and overseer of drama production.
A. CAST PERSONNEL: This refers to the group of people that takes the acting roles in a play production. They are the people that the audience see directly on the stage. They are called major cast or round character and minor cast or flat character e.g actors, actresses, dancers, musicians e.t.c.
B. CREW PERSONNEL: This refers to the people that takes the non-acting roles in play production. This group is divided into three parts, that is, artistic crew, technical crew and business/administration crew.
i. ARTISTIC CREW: They are the personnel that attends to the performers during the production e.g stage manager, make-up artist, costumier, property manager, choreographer etc.. The head of this group is the artistic director, who also is the head of other directors, usually assisted by the stage manager.
ii. TECHNICAL CREW: They are the personnel that attend to the stage, the light and the sound during the production. The leader of this group is the technical director. Other members include, set designer, light designer, sound engineer, painters, carpenters, electricians, stage hands etc..
iii. BUSINESS/ADMINISTRATIVE CREW: They are the people that attend to the public, the audience, theatre hall and the monetary aspect of the production. They are co-ordinated by the business or house manager. Others include, accountant, publicity director, box office managers, ushers, bouncers e.t.c.

FUNCTIONS OF SOME CREW MEMBER
1. DIRECTOR
I. He/She reads and interprets the play very well.
II. He/She calls for the audition and co-ordinates it.
III. He/ she makes final decision on who should be in the play.
IV. He/ She calls the meeting of the production crew and gives responsibilities.
V. He/ She is in charge of the production till the performance period.
2. PROPERTY MANAGER(Props man)
i. He/ She reads the script well to prepare the props chart.
ii. He/ She designs, constructs, and build strong and functional props.
iii. He/ She monitors the use of material during performance.
3. BUSINESS MANAGER
i. He/ She is the director and co-ordinator of the business and administrative crew
ii. He/ She is the financial secretary of the production.
iii. He/ She prepares the budget with the help of the director and stage manager.
4. PUBLICITY MANAGER
i. He/ She is the link between the production and the public.
ii. He/ She is expected to be good public relation officer.
iii. He/ She coordinates the distribution and collection of all public materials like press release, posters, hand bills e.t.c.
ASSIGNMENT
Mention 2 functions each of the following drama personnel
a. Producer  (b) set designer (c) light designer (d) sound manager (e) stage manager.


STAGE DESIGN IN DRAMA PRODUCTION
CONTENTS
      A Stage is a place of performance. It can be divided into two major parts: non-drama or non- theatre stage and drama or theatre stage.
(A) NON-DRAMA/NON-THEATRE STAGE: This is any available open place that is not built for drama production but can be converted to accommodate  drama performances. Many schools and organisations embark on play production with the use of any available open space. This is due to the scarcity of theatre and high cost of building one e.g Halls (town hall), open squares(village square) and open fields(stadium).
(B) DRAMA/THEATRE STAGE: This is defined as a raised platform that is deliberately built for drama performances. Drama stages are not common in our country. A few of them are in some of our higher institutions, especially the universities.

TYPES OF DRAMA/THEATRE STAGE
These include the following, proscenium stage, thrust stage, traverse stage, arena stage, extended stage e.t.c.
1. PROSCENIUM STAGE: It is also called proscenium apron stage. It is the most common type of theatre stage with the most prominent and longest historical tradition. All the audience sit facing the stage directly. It also has an apron at the front of the stage which provides structural support for the curtain(when and if it is needed).
2. THRUST STAGE: This type of stage thrusts or projects on to the auditorium. The audience sit on three sides of the stage(three quarter round or semi-circle). A back drop is commonly put at the fourth side which serves as the back stage area for the performers.
3. TRAVERSE STAGE: This is the type of stage that is built in between the two sets of audience. The stage has the audience on the two opposite sides facing each other. The entrance, exit and back stage are on the remaining two sides of the stage.
4. ARENA STAGE: This is also called theatre-in-the-round, central staging, circle theatre, band box. The acting area of the stage is at the centre while the audience sit all around the stage either in a circular, square or rectangular form.
          Other types of stage includes, extended stage, freeform stage, division of theatre stage amongst others.

                      STAGE GEOGRAHPY
Every theatre stage has nine (9) basic positions as follows:
(a) UP STAGE  (i) up stage right
                    (ii) up stage centre
                    (iii) up stage left
(b) CENTRE STAGE (i) centre stage right 
                                   (ii) centre stage centre
                                   (iii) centre stage left
(c) DOWN STAGE    (i) down stage right
                                   (ii) down stage centre
                                   (iii) down stage left

(Construction of a Stage geography)
CADENCE
CONTENTS
       A Cadence can be defined as a resting point in a musical composition. In music, there are such punctuation marks, as full stop, commas and so on. These punctuations are determined by the way chords are selected and arranged in order to give a logical end to a musical phrase or sentence. The way a musical phrase or sentence ends is called cadence. In other words, a cadence can be defined as “ the phrase ending of a musical composition”.
KINDS OF CADENCES
A musical phrase consists of a group of notes containing a few bars. A combination of musical phrases produce a musical sentence. The way these musical phrases or sentences end give rise to kinds of cadences; thus, there are four kinds of cadences.
1. PERFECT CADENCE(full close)
This serves as a full sentence which usually ends with a full stop. If at the end of a piece of music, the cadence gives a sense of finality or conclusion, the cadence is known as perfect cadence. This type of cadence is produced by the movement of the dominant chord(v), followed by the tonic chord(I). In other words, the movement of chord (v) to chord (I) produces perfect cadence.

2. IMPERFECT CADENCE(half close)
This cadence is half-closed because it does not give any sense of finality. It acts as a comma in a musical composition. This type of cadence is produced by the movement of the tonic chord(I), followed by the dominant chord(v). Thus when chord(I) moves to chord (v), imperfect cadence is produced. There are other chords which also produce imperfect cadence when they move to chord(v). These include chord (ii) to (v), chord(iv) to (v), and chord(vi) to (v).

3. PLAGAL CADENCE
This cadence also has a feeling of finality like the perfect cadence. It is often used for “amen” at the end of hymns. Hence it is as well called “Amen cadence”. It is produced by the movement of the sub-dominant chord(iv), followed by the tonic chord(I). That is, it is produced when chord(iv) moves to chord(I). It is important to note that both perfect cadence and plagal cadence end on the tonic chord(I). Thus, they may be compared with full- stops giving the feeling of finality to a musical phrase or sentence.
4. INTERRUPTED CADENCE
This cadence is also called DECEPTIVE, SURPRISE OR EVADED cadence because it creates an impression of deceit and surprise. Its progression is typical of a perfect cadence, but at the end point (cadential point) it evades chord(I), and thereby the ear is deceived. This cadence consists of the movement of the dominant chord(v), followed by sub-mediant(vi). So, interrupted cadence is produced by the progression of chord(v) to chord(vi).
             Cadences are better identified by hearing and should be done practically by playing keyboard and listening to hymn tunes
MUSICAL PERFORMANCE
CONTENTS
       There are various occasions for music making. Essentially these musical performances are executed by voices or instruments or both. These musical performances include: solo, duet, trio, quartet, quintet, sextet, septet and octet.
1. SOLO: This involves performance by one voice or one instrument. A musical composition written for such a performance is called solo.
2. DUET: This refers to a performance by two people or two instruments. In vocal works, duet are normally written in two parts such as soprano and alto and so on. Similarly, an instrumental duet involves two instruments like 1st violin 2nd violin,e.t.c.
3. TRIO: This refers to a group of three musical performers, either voices or instruments. A vocal trio involves three voice parts e.g soprano, alto and tenor or 1st soprano, 2nd soprano and alto. An instrumental trio consists of three instruments. Thus, a string trio may comprise violin, viola and cello. A piano trio consist of a violin, cello and piano.
4. QUARTET: This involves a combination of four musical performers together, either vocal or instrumental. A vocal quartet may consist of soprano, alto, tenor and bass (S.A.T.B), or alto, 1st tenor, 2nd tenor and bass e.t.c. A string quartet consists of two violins, viola and cello.
5. QUINTET: This involves any combination of five performers together or any piece of music written for such. A vocal quintet may comprise two sopranos, a contralto, tenor and bass. There are instrumental quintets. For example, a string quintet is composed of two violins, two violas and a cello. Sometimes, the composition may vary. We also have clarinet quintet, piano quintet and so on.
6. SEPTET: This involves a combination of seven performers, or any piece of music written for such. A septet is mainly for instrumental performance.
7. OCTET: This is a combination of eight performers. This is, again more of instrumental performance than vocal. For example, a string octet is composed of four violins, two violas and two cellos. However, a professional choral group can consists of three sopranos, two altos, one tenor and two basses.
8. CHOIR: This refers to a group of singers usually known as choristers. These singers perform in their various parts, like in a mixed choir of soprano, alto, tenor and bass. There are instrumental choir of a collection or an ensemble of instruments playing in concert. An unaccompanied vocal music is referred to as acappella.
9. ORCHESTRA: This is a combination of instruments playing together.
10. CONCERTO: This is an instrumental composition for a solo instrument against the orchestra.

                                         WESTERN AND NIGERIAN COMPOSERS
CONTENTS:
1) JOHANN SEBASTIAN BACH: He was born in Germany in 1685 and died in 1750. He came from a family in which the profession of music was a tradition. He began to earn his living by music when he was fifteen years old. He became the organist of Arnstract when he was eighteen. In 1723, he went to Lapzid where he remained until his death. Bach wrote much sacred music, some music for orchestra and many keyboard pieces. He spent most of his life employed in churches either as an organist or a music director. He never travelled out of Germany. He married two times with twenty children. He went blind at the end of his life. His sacred music includes the St. Mathew passion, The magnificent and B minor mass, six Brandenburg concertos (instrumental music), Jesu joy of man’s desiring (best choral). 
2) GEORGE FREDRICK HANDEL: He was born in Germany also in 1685 by a Surgeon and died in 1759. He spent some of his life in Italy and staging Italian opera. Later, he moved to England and spent much of his time writing and staging Italian operas in London, but his attempts were fruitless. Thereafter he changed to oratorio which was more successful. An opera is a play or drama where everything is sung. He wrote oratorios in English. An oratorio is a choral work based on a sacred text from the Bible but it is not acted. Unlike Bach, he never married and he too went blind in his old age. Some of his oratorios include Israel in Egypt, Samson, messiah; while his instrumental works include; water music and fireworks music.

3) FELA SOWANDE (1905-1987): He was born in Lagos in 1905 to a middle class family. He’s called father of modern Nigeria art music. The most distinguished and internationally known African composer. He laid the foundation for young Nigerian composers. He combined the European church music and Yoruba experimental composition. He attended Christ church cathedral Lagos, working as a choir boy under T.K.E Phillips and studied organ under him. Later in 1945, he became an organist and choirmaster. He went abroad to study Engineering, but his interest in music took upper hand and he joined a private band in London. By this, he earned his living as a jazz music performer. Fela returned to Nigeria after his course abroad and joined the staff of Nigerian Broadcasting Corporation and headed the Music and Music Research Unit. His marvellous achievements in music gained him great popularity. Thus, in 1974, he was awarded an honorary Doctorate Degree in music by the University of Ife and in 1975, the University of Pittshurg made him a Professor “Emeritus” in Music and Higher Education. His organ works include: oyigiyigi, Supplication, Obangiji, Yoruba Lament, Go down Moses, A folk symphony and African suite (orchestral works).
4) AYO BANKOLE (1935-1976): He was born in 1935 in Lagos. His musical style takes after Sowande and later changes to Akin Euba. He became a chorister and student under T.K E Philips. Also, attended Christ church cathedral in Lagos. He explored the use of traditional instruments and group improvisation. It was in 1957 that he had a federal Government Scholarship to study music at the Guildhall school of music and drama in London, and studied piano composition and organ. After his graduation from the Los Angeles University, where he studied Ethnomusicology, he returned to Nigeria in 1966 and joined the staff of Nigeria Broadcasting Corporation. He was a nationalist composer and organist. He was killed together with his wife in 1976 when he was preparing for the FESTAC of 1977. He composed the “Festac Cantata” which he did not complete before he died. His works include: piano works (Christmas sonata, the passion, Songs from stories, winter birds), Adura mi, The Lord is my Shepherd, A Night of miracles (opera).
CASTING
CONTENTS:
                          Casting is a process whereby the director and his associates choose the appropriate performance for production. It is the act of giving actors and actresses their roles or character  they have to play in a particular production.
                                              TYPES OF CASTING IN DRAMA
1) Table Casting (casting on experience); This is the casting of experienced and good actors and actresses that the director have seen or heard about. It is also called pre-casting.
2) Type Casting ( Casting on fondness); This is the type of casting where the actors anad roles are marched as perfectly as possible. Casting of actors that are used to a particular role.
3) Audition Casting (Casting by ability): This is the type of casting where the director call every interested individuals to come for drama interview and the best among them are chosen for the production. There are two kinds of this casting.
I. Open Audition: This is when interested performers are invited to try out roles in the play by reading from the proposed script, acting out rehearsed monologues or by performing an improvisational play. Its usually meant for the amateurs.
II. Closed Audition: This is the type of audition in which the director has a fore knowledge of the actors and actresses needed for the play and the director invites these performers  privately and audition them.
                                            PRINCIPLES OF CASTING IN DRAMA
       There are two important principles of casting;
a) The Resemblance of the chosen cast to that imaginary figure (role) in the mind of the director.
b) The physical attributes with the other personalities in the production.
Other attributes in an audition include:
1) Actor’s training and experience.
2) Physical appearance in general.
3) Age and cultural background.
4) Power of improvisation.
5) Power of impersonation.
6) Voice quality diction and vocal technique.
7) Sense of movement and rhythm.
   

DANCE/MUSIC IN DRAMA PRODUCTION
CONTENT
          Dance is a continuous organised movement of the body to a certain rhythm to express an emotion or idea to narrate a story. The three basic structure of dance include.
 Beginning; Entry, warn-up and First impression.
Middle; Climax
End: rounding off, last impression and exit.
      ESSENTIALS OF DANCE
1) BODY AWARENESS: The body of a dancer is the most important instrument at his or her disposal .A good body posture must be maintained through constant training and practice. The hands, legs, face, eyes, are natural instrument of gesture and miming.
2) AWARENESS OF SPACE: Space can be in form of a market square, village square, a compound etc. Every dancer needs space for a benefitting performance. “Give me space and dance take place” the words of Jerry Grotosky.
3) AWARENESS OF WEIGHT: This has to do with the quality in movement which is characterized by firmness (forceful and heavy movements) and lightness (delicate and graceful movements).
4) AWARENESS OF TIME: Time is referred to as speed. It is described in terms of  smart and sharp movements(suddenness) and slow and  lingering movements(sustenance).
        TYPES OF DANCE IN DRAMA PRODUCTION
1) PURE DANCE: IT is called free dance. It is creation to exhibit free and convenient movement in drama production. The dances and movements are free style in nature to express individual actor’s desire to music during the performance.
2) ETHNIC OR TRADITIONAL DANCE: This type of dance in drama production expresses beliefs, attitude, and habits of people living within that community.
3) DANCE DRAMA: It is also called narrative or story telling dance. Its main purpose is to narrate a coherent story and do it through a sequence of action and movements.
4) ABSTRACT DANCE: It is often referred to as contemporary dance. It deals with contemporary issues that are been symbolized and transmitted into brain tasking movements and dances. It is conceived and designed by a choreographer.
5) THEATRICAL DANCE: It is also called choreographic dance because it is deliberately designed for specific drama performances. It is an exhibition of dance movements for entertainment. It is designed to capture and hold the interest of the audience.
TYPES OF MUSIC IN DRAMA PRODUCTION
1. INCIDENTAL MUSIC: This is the type of music that have direct relevance with the particular incident on stage. It commonly to set a mood, to underscore or heighten conditions and bridge scenes.
2. DRAMATIC MUSIC: It is an integral part of that action in the play. It is used in opera or musical drama to comment on the action of the play.
3. INSTRUMENTAL MUSIC: This type of music is determined by the different musical instruments. The play determines the instrument to be used.
4. VOCAL MUSIC: This simply means the use of the mouth or voice to sing during a production.  
                        FUNCTIONS OF DANCE/MUSIC IN DRAMA PRODUCTION.
1) They are used to entertain the audience.
2) They are used to communicate, ideas, emotion and message to the audience.
3) They serve as background to the production.
4) They help in mental and physical fitness of the partakers.
5) They are used to inform the audience about the off stage scenes and also contemporary issues in the society.
6) They encourage audience participation.
7) They set the pace ,mood and  the tempo of the play
8) They educate and teach the audience the different types of cultural songs and dances.
9) They serve as intermission or interlude as well as bridging the scenes together.
10) They ease tension of the audience

                                  VOCAL AND INSTRUMENTAL TECHNIQUES
CONTENTS:
	Music is generally can be grouped into two main techniques, vocal and instrumental. Vocal music involves the singing of songs with or without instrument while instrumental music does not involve singing.
VOCAL TECHNIQUES: there are four main ways of singing:
A. FREE STYLE: this is usually restricted to solo singing e.g a praise chant or a narrative. It has no regular pulse, if it were to be written out, there would be an absence of bar lines
B. SOLO SINGING: it is a type which follows a more regular beats and the commonest.
C. SOLO AND CHORUS: this type is the most popular and also called call and response. As the name suggests, a leader or a solo and a small group of singers, sings the ‘call’, the main body of singers responds with the chorus.
D. ANTIPHONAL: this is the type of singing where a chorus alternates with another chorus.
INSTRUMENTAL TECHNIQUES: Nigerian instrumental music is particularly rich and varied. the most striking thing about it is that it is extremely rhythmic.
1. SPEECH RHYTHM: this is the dialect or language that has a natural stress on certain syllables used in speech. It gives rise to a natural rise and fall of the voice and thus speech melody IS CREATED. It is a combination of both speech melody and speech rhythm that is used mostly idiophones and membranophones when imitating speech tones( and thus often makes the drum talk).
2. POLYRHYTHM: this is when two or more rhythm are heard simultaneously. The example that follows is often played on drums. Pattern A is first played over and over, thus producing a type of ostinato or stubborn reading. Pattern B may join later, after two bars and the effect of the three rhythms is therefore polyrhythm.
3. IMPROVISATION: to improvise in music is to make up music on the spur of the moment. It is also known as extemporisation. It is heard with most traditional ensembles of drums and similar instruments. It is also a spontaneous action which can never be repeated in the same way. 
4. SYNCOPATION: this occurs when stress is given to music that would normally be on a weak beat. The normal accent is displaced. It gives a jazzed up effect.
5. CROSS RHYTHM: this is when a group of two notes, is heard against 3, or 4 notes against 5 eg 
                                                                                                      2
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                                                          BREATHING
CONTENTS:
Breathing is synonymous to respiration. For respiration to occur, breathing must take place. Breathing therefore is the process by which the body takes in oxygen from the atmosphere and releases carbondioxide into the atmosphere. It is controlled by an area of the brain called the respiratory center. Breathing consists of two acts, inspiration(breathing in) and expiration(breathing out). Inspiration is the act of drawing air into lungs while expiration is the act of letting gas out of the lungs. Inspiration occurs when the diaphragm and muscles of the chest wall contract, while expiration results when the diaphragm and other muscles relax, allowing the lungs to retract. The lungs are the organs of breathing.
            The study of breathing and breath control is a very important aspect of learning to sing. Early teachers believe that “He who breathes well, sings well”. Good breathing technique has the tendency to expand your chest and ribcage slightly. It helps to flatten sagging stomach muscles(flabby tummy) and can also correct your general posture. It also cleanses the lungs, re-oxygenates the blood system and calm down frayed nerves. In the study of singing, breathing can be sub-divided to three: deep breathing, snatch breath and breath control.
1. DEEP BREATHING: In Singing, sound is usually sustained longer than in speech. This means that one must breathe more deeply to enjoy singing. A phrase in vocal music is the amount of singing you can take with one lung full of air. After the phrase, you need to fill your lungs again to continue singing. This is where deep breathing is very essential to singers. Breathing in deeply involves building up considerable reserve of breath in the lungs.
2. SNATCH BREATH: Sometimes in singing a long phrase there might be the need to add to your reserve of breath to enable you sing through the phrase. At such times, the only available option is to take a quick breath or half breath otherwise referred to as snatch breath
3. BREATH CONTROL: When you have learned how to take in breath properly, you need to learn how to efficiently manage a lung full of air and also to know when and where to take another breath. Breath control is the act of controlling the outflow of breath when singing. The singer must determine how much air to use and how long it will take to exhaust it. Therefore, breath control is about two things, controlling the escape of air and supporting its pressure of escape.

TERMS IN MUSIC (ORCHESTRA)
TERMS                                   MEANING
AGITATO                               agitated(showing anxiousness/nervousness)
AFFETTUOSO                       affectionately (showing love)
BRILLANTE                            brilliantly (impressive/skilful)
DELICATO                             delicately (careful/sensitive)
GRAZIOSO                            gracefully (smooth, attractive way)
ENERGICO                            with energy
GRANDIOSO                        grandly (enjoyable/excellent)
SERIOSO                               seriously
VIGOROSO                           vigorously (full of energy/active)
TENUTO                                held
RISOLUTO                             resolute (determination)
VIBRATO                               vibrating
VOLTI SUBITO (V.S)             turn over quickly
ALLA MAR CIA                      in marching style

AD LIBITUM(ad lib) : The act of taken music at pleasure, play the piece at the tempo you like or in the manner which pleases you.
IMPROMTU: a short, casual piece of the romantic period. It gives impression that is improvised or made up.
REQUIEM: setting of a musical mass for the dead.
EN HARMONIC: one note that can be shared by another which has a different letter name e.g C# is enharmonic to Db.
UNISON: This is when all players or singers have the same melody or the same note at the same time.
PRIMARY TRIADS: triads formed on the note (do, fah and soh or tonic, sub dominant and dominant).
SECONDARY TRIADS: The triads formed on (ii, iii,vi and vii).



